hope. Selby presents the borough as "not a place as much as a nightmare where manhood can be won only though one man's torment of another." 3 Tim Cresswell defines place as "a meaningful location."
4 When entering a place, one must be aware of its norms, or how to read it. But his or her intrusion also invites a new reading. When taking the "last exit to Brooklyn," one must reject love or compassion and focus solely on (and different readings) are not welcome. Here one can either adapt or die; there is no chance of escape. The three most memorable characters are Tralala, Georgette and Harry. The first is a beautiful girl who uses her good looks to seduce sailors and steal their money. Georgette is a transvestite madly in love with Vinnie, a member of the street gang.
Harry is a repressed homosexual, and is also "the worst lathe operator of the more than 1,000 men working in the factory."
7 Whereas Tralala is only concerned with the material world, Georgette and Harry are in desperate need of emotional fulfillment. Tralala is a product of her environment, so she understands only physical urges; Georgette and
Harry are looking for something more, a purpose in life. All three of them try to escape reality: Tralala and Harry through excessive drinking, Georgette through drug consumption. But that is not all, as they create different personalities to cope with their situations. Tralala is unrealistically confident in her beauty, and in her own mind becomes the woman who can have any man she pleases. Not interested in sex, using it as a means to an end, she rejects the one man willing to commit to her. Georgette, a "hip queer," 8 becomes almost theatrical in her behavior, treating the world as her stage. Delicate and frail, she falls for Vinnie, an especially cruel heterosexual hoodlum; according to one critic, "Georgette's determination to perceive Vinnie as an ideal lover is essential to her attempted construction of an alternate, and bearable, reality." 9 Harry, the vice president of the union, presents himself as a "big shot," but as soon as his funds melt, so does his circle of friends.
People are bored by his stories; they only find him useful when he can buy them drinks.
In later interviews, Selby claimed that Beethoven was his only the book, he gradually builds up the tension, gradually leading his heroes to their tragic endings. A prime example of Selby's approach is the last chapter of the novel, in which the tenants of one block "connect" to create a symphony for the city. Selby intentionally omits apostrophes and quotation marks, and inserts as few commas as possible to give the story an impression of naturalness. In especially angry passages, Selby uses only capital letters, while the most powerful fragment of the book is a five-page sentence. The language is also very natural, stripped down to the basics, which contributes to the aura of authenticity that the book possesses. Like their actions, the characters' vocabularies are also very simple and brutal.
Last Exit to Brooklyn is a precious artifact of the America of the Sixties, with the anger and frustration running through the streets of big cities visible on every page of Selby's novel. Apart from that, the book is a vivid presentation of the division of power and the class struggle taking place within the inner city. Over fifty years since its publication, it is still an accurate portrait of the lives of the urban oppressed. Selby uses individuals to present a whole community of outcasts and social rejects, doing their best to stay alive. In order to do so, they forfeit their humanity, using whatever it takes to survive. 
